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Alena Thin, 24 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Regular

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Medium

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Semibold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Extrabold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
Alena Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
aabcdefgghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&-®€) 
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Alena Thin, 24 pt

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Light

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Regular

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Medium

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Semibold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Extrabold

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
Alena Black

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefffghijklmnopqrstuvwxyz 

12345678901234567890 (.,;:?!@&&&-®€) 
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Alena Thin, 8.25 pt

Our letters have grown slowly. 
Over time, they have adapted to 
various writing techniques and 
tools, to the materials to be writ-
ten on, to production techniques 
and prevailing styles – less in their 
basic structure than in their details. 
Changes have mostly occurred 
unnoticed and over long periods. 
The  reception of everything writ-
ten takes place in two ways

Alena Thin Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles – 
less in their basic structure than in their 
details. Changes have mostly occurred 
unnoticed and over long periods. The 
 reception of everything written takes 
place in two ways

Alena Light

Our letters have grown slowly. 
Over time, they have adapted to 
various writing techniques and 
tools, to the materials to be writ-
ten on, to production techniques 
and prevailing styles – less in their 
basic structure than in their details. 
Changes have mostly occurred 
unnoticed and over long periods. 
The  reception of everything writ-
ten takes place in two ways

Alena Light Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles – 
less in their basic structure than in their 
details. Changes have mostly occurred 
unnoticed and over long periods. The 
 reception of everything written takes 
place in two ways

Alena Regular

Our letters have grown slowly. 
Over time, they have adapted to 
various writing techniques and 
tools, to the materials to be writ-
ten on, to production techniques 
and prevailing styles – less in their 
basic structure than in their details. 
Changes have mostly occurred 
unnoticed and over long periods. 
The  reception of everything writ-
ten takes place in two ways

Alena Regular Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles 
– less in their basic structure than in 
their details. Changes have mostly 
occurred unnoticed and over long 
periods. The  reception of everything 
written takes place in two ways

Alena Medium

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Medium Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles 
– less in their basic structure than in 
their details. Changes have mostly 
occurred unnoticed and over long 
periods. The  reception of everything 
written takes place in two ways

Alena Semiold

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Semibold Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles 
– less in their basic structure than in 
their details. Changes have mostly oc-
curred unnoticed and over long periods. 
The  reception of everything written 
takes place in two ways

Alena Bold

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Bold Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly  occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Extrabold

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Extrabold Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to produc-
tion techniques and prevailing styles 
– less in their basic structure than in 
their details. Changes have mostly 
occurred unnoticed and over long 
periods. The  reception of everything 
written takes place in two ways

Alena Black

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways

Alena Black Italic

Our letters have grown slowly. Over 
time, they have adapted to various 
writing techniques and tools, to the 
materials to be written on, to pro-
duction techniques and prevailing 
styles – less in their basic structure 
than in their details. Changes have 
mostly occurred unnoticed and 
over long periods. The  reception of 
everything written takes place in 
two ways
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ct

Small Caps

St. Gallen -> St. Gallen
All Caps

St. Gallen -> ST. GALLEN
Proportional Old Style Figures 

abc -> chf 1’234
Proportional Lining Figures

ABC -> CHF 1’234
Tabular Old Style Figures

110’125 -> 110’125
 550’345 -> 550’345

Tabular Lining Figures

110’125 -> 110’125
 550’345 -> 550’345

Arbitrary Fractions

12 5/16tel -> 12 5/16 tel
12 5/16tel -> 12 5/16 tel

Superscript and Ordinal Numbers

H2O -> H2O · H2O -> H2O
Denominators Numbers · Subscript Numbers · Ordinals

H28 -> H28 H28  a o -> ª º

Ligatures

Schifffahrt -> Schifffahrt
Discretionary Ligatures

Sections -> Sections 
ct sp st ct sp st 

Case Sensitive Forms

Qy Straße -> Qy STRAßE
-> ---> ------> -> -> ---> ------>

Alternative Letterforms

agJMQ& -> agJMQQQ&&
Opentype -> Formsätze: 

(upright) Satz 1 =a 2 =g 4 =J 5 =M 6 = Q 7 =Q 8 = & 

( italic) Satz 1 = æ  2 = f ff 3 = f ff 4 =J 8 = &  9 = &
Extended Language Support

ąšłğǘţđēŋűźŵơǖȘț
Capital Spacing

MÜNCHEN -> MÜNCHEN
Dingbats

▫▪□■ ◀ ◆ ▶ ◖○●◯�◗ ♡♥
←↑-->↓↖↗↘↙↩↪

⇠⇡⇢⇣ № ™ ℓ √ ∏ ∑ ∞ @
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Alena Regular, Regular Italic & Extrabold, 24 pt

Die Details, die in der Typografie lateini-
scher Schriften wichtig sind und zur 
 be que men   Lesbarkeit  eines Textes bei-
tragen, finden sich schon in den Hand -
schrif ten des Mittelalters – in Büchern, Ver-
trägen und anderen Schriftwerken. Wir 
finden sie bereits in karolingischer 
Zeit, als die meisten unserer  Kleinbuch-  
 staben  ihre endgültige, uns heute ver-
traute Form  erhielten. ¶ Eine Gesetz-
mäßigkeit, die durch alle Jahrhunderte 
bis heute gültig war und ist,  besagt, dass 
der Buchstaben- Innenraum den Buchsta-
ben-Abstand  bestimmt. ¶ Je größer, offe-
ner, heller der Buchstaben-Innenraum, 
 desto weiter der Buchstaben-Abstand, je 
 enger, geschlossener, dunkler, desto kleiner 
der Abstand. ¶ Der Buchstaben-Abstand 
beeinflusst auch den  Zeilenabstand  : Je 
heller ein Wortbild, desto größer der Zei-
lenabstand und um gekehrt. Die Physiolo-
gie des menschlichen  Auges verlangt das 
so. ¶  Wortabstand  und Zeilen abstand 
sind Funktionen des Buchstaben- Abstands 
im  Wort  . Was für das Manuskript galt, gilt 
auch für die  Typografie. Jost Hochuli, 
aus ‹Das  Detail in der Typografie›
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Daraus leitet sich die serifen lose 
Schrift Alena ab. Im Gegensatz zur 
Vorlage, hat die Schrift optisch 
gleichbleibende Strichstärken. 
Dies erzeugt einen regelmässigen 
Grauwert, die einzelnen Formen 
 sollen unaufdringlich wirken. Mir 
ist wichtig, dass die Schrift auch in 
kleinen Grössen gut lesbar ist und 
natürlich war der Anspruch, die 
 Qualität vom Holzschnitt auf die 
 digitalisierte Schrift zu tranportie-
ren.

Die Kursive hat einen schmalen 
 Duktus, wie das auch bei den ers-
ten kursiven Druckschriften der 
Fall war, welche bewusst platzs-
parend gezeichnet wurden. Die 
Kursive hat eine geringe Neigung 
von 5 Grad,  da durch fügt sie sich 
gut in den Lauftext ein. Durch die 
Form differen zie rung eignet sie 
sich trotzdem als Auszeichnungs-
schrift.

Die Schrift enthält acht unter-
schiedliche Stärken, um den 
 jeweils gewünschten Grauwert je 
nach Druckverfahren oder Online-
anwen dung anpassen zu können: 
Thin, Light,  Regular, Medium, 
 Semibold, Bold,  Extrabold und 
Black. 

Die  Alena enthält verschiedene 
Open type Features, welche es 
leicht machen, einen gepflegten 
Satz zu erstellen. Das sind zum 
Beispiel  Med i ä val- und Versal-
ziffern, tabellarisch und proportio-
nal, Ligaturen, Alternativzeichen, 
kontextuelle Alterna tiv zeichen, 
sprachspezifische Buchstaben-
kombinationen, Kapitälchen und 
passende Ziffern, Grossbuch-
staben- Spationierung, hoch- und 
tiefge stellte Ziffern, auto mati sche 
Brüche, ß für Grossbuchstaben.

24 pt Alena Regular, Regular Italic & Black

Als Ausgangspunkt für die Schrift diente 
ein Holzschnitt von Jost Hochuli, den 
er 1980 ver öff ent lichte. Die Buch-
staben formen der Majuskel  basieren 
 auf den Proportionen der römischen 
Monu  mental schrift des ersten und zwei-
ten nachchristlichen Jahrhunderts, 
 ergänzt durch die Buchstaben J, U und 
W. Die Minuskeln basieren auf  einer 
 späten Form der  humanistischen 
 Minuskel. 

Q
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Alena Regular & Black, 48 pt

Aaaa Bbb Ccc Ddd 
Aaaa Bbb Ccc Ddd 

Eee Fff Gggg Hhh Iii Jjj 
Eee Fff Gggg Hhh Iii Jjj 

Kkk Lll Mmm Nnn
Kkk Lll Mmm Nnn

Ooo Ppp Qqq Rrr Sss
Ooo Ppp Qqq Rrr Sss

Ttt Uuu Vvv Www
Ttt Uuu Vvv Www

Xxx Yyy Zzz
Xxx Yyy Zzz
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Alena Thin, 90 pt

aabcdefgg
hijklmnopqr

stuvwxyz 
ABCDEFGHIJ
KLMNOPQ 

RSTUVWXYZ 
￩♡￫


