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AlenaThin, 8.25 pt

Our letters have grown slowly.
Over time, they have adapted to
various writing techniques and
tools, to the materials to be writ-
ten on, to production techniques
and prevailing styles — less in their
basic structure than in their details.
Changes have mostly occurred
unnoticed and over long periods.
The reception of everything writ-
ten takes place in two ways

Alena Thin Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles —
less in their basic structure than in their
details. Changes have mostly occurred
unnoticed and over long periods. The
reception of everything written takes
place in two ways

Alena Light

Our letters have grown slowly.
Over time, they have adapted to
various writing techniques and
tools, to the materials to be writ-
ten on, to production techniques
and prevailing styles — less in their
basic structure than in their details.
Changes have mostly occurred
unnoticed and over long periods.
The reception of everything writ-
ten takes place in two ways

Alena Light Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles —
less in their basic structure than in their
details. Changes have mostly occurred
unnoticed and over long periods. The
reception of everything written takes
place in two ways

Alena Regular

Our letters have grown slowly.
Over time, they have adapted to
various writing techniques and
tools, to the materials to be writ-
ten on, to production techniques
and prevailing styles — less in their
basic structure than in their details.
Changes have mostly occurred
unnoticed and over long periods.
The reception of everything writ-
ten takes place in two ways

Alena Regular Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles
— less in their basic structure than in
their details. Changes have mostly
occurred unnoticed and over long
periods. The reception of everything
written takes place in two ways

Alena Medium

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways

Alena Medium ltalic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles
— less in their basic structure than in
their details. Changes have mostly
occurred unnoticed and over long
periods. The reception of everything
written takes place in two ways

Alena Semiold

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways

Alena Semibold Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles

- less in their basic structure than in
their details. Changes have mostly oc-
curred unnoticed and over long periods.
The reception of everything written
takes place in two ways

Alena Bold

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways

Alena Bold Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways
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Alena Extrabold

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways

Alena Extrabold Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to produc-
tion techniques and prevailing styles
- less in their basic structure than in
their details. Changes have mostly
occurred unnoticed and over long
periods. The reception of everything
written takes place in two ways

Alena Black

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles — less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways

Alena Black Italic

Our letters have grown slowly. Over
time, they have adapted to various
writing techniques and tools, to the
materials to be written on, to pro-
duction techniques and prevailing
styles - less in their basic structure
than in their details. Changes have
mostly occurred unnoticed and
over long periods. The reception of
everything written takes place in
two ways
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Die Details, die in der Typografie lateini-
scher Schriften wichtig sind und zur
bequemen eines Textes bei-
tragen, finden sich schon in den Hand-
schriften des Mittelalters — in Blchern, Ver-
tragen und anderen Schriftwerken. Wir
finden sie bereits in KAROLINGISCHER
ZEIT, als die meisten unserer [{EI0te
ihre endgiiltige, uns heute ver-
traute Form erhielten. ¢ Eine Gesetz-
maBigkeit, die durch alle Jahrhunderte
bis heute glltig war und ist, besagt, dass
der Buchstaben-Innenraum den Buchsta-
ben-Abstand bestimmt. ¢| Je groBer, offe-
ner, heller der Buchstaben-lnnenraum,
desto weiter der Buchstaben-Abstand, je
enger, geschlossener, dunkler, desto kleiner
der Abstand. ¢ Der Buchstaben-Abstand
beeinflusst auch den PASIEREREENED : Je
heller ein Wortbild, desto gréler der Zei-
lenabstand und umgekehrt. Die Physiolo-
gie des menschlichen Auges verlangt das
s0. 9 und Zeilenabstand
sind Funktionen des Buchstaben-Abstands
im WAelad. Was flur das Manuskript galt, gilt
auch fur die Typografie. JosT HocHuULI,
aus «Das Detail in der Typografies
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ein Holzschnitt von JosT HOCHULI, den
er 1980 veroffentlichte. Die Buch-
stabenformen der Majuskel basieren
auf den Proportionen der rémischen
Monumentalschrift des ersten und zwei-
ten nachchristlichen Jahrhunderts,
erganzt durch die Buchstaben J, U und
W. Die Minuskeln basieren auf einer
spaten Form der humanistischen

Minuskel.

24 pt Alena Regular, Regular Italic & Black
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Daraus leitet sich die serifenlose
Schrift Alena ab. Im Gegensatz zur
Vorlage, hat die Schrift optisch
gleichbleibende Strichstarken.
Dies erzeugt einen regelmassigen
Grauwert, die einzelnen Formen
sollen unaufdringlich wirken. Mir
ist wichtig, dass die Schrift auch in
kleinen Grossen gut lesbar ist und
natlrlich war der Anspruch, die
Qualitat vom Holzschnitt auf die
digitalisierte Schrift zu tranportie-
ren.

Die Kursive hat einen schmalen
Duktus, wie das auch bei den ers-
ten kursiven Druckschriften der
Fall war, welche bewusst platzs-
parend gezeichnet wurden. Die
Kursive hat eine geringe Neigung
von 5 Grad, dadurch fugt sie sich
gut in den Lauftext ein. Durch die
Formdifferenzierung eignet sie
sich trotzdem als Auszeichnungs-
schrift.

Die Schrift enthalt acht unter-
schiedliche Starken, um den
jeweils gewiinschten Grauwert je
nach Druckverfahren oder Online-
anwendung anpassen zu kénnen:
Thin, Light, Regular, Medium,
Semibold, Bold, Extrabold und
Black.

Die Alena enthélt verschiedene
Opentype Features, welche es
leicht machen, einen gepflegten
Satz zu erstellen. Das sind zum
Beispiel Medidval- und Versal-
ziffern, tabellarisch und proportio-
nal, Ligaturen, Alternativzeichen,
kontextuelle Alternativzeichen,
sprachspezifische Buchstaben-
kombinationen, Kapitélchen und
passende Ziffern, Grossbuch-
staben-Spationierung, hoch- und
tiefgestellte Ziffern, automatische
Briiche, R fur Grossbuchstaben.
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